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Vector (vekt¢.). 1704. (— L. vector carrier,
traveller, rider, f. vect—, pa. ppl. stem of
vehere carry; see —OR 2.) t1. Astr. An
imaginary straight line joining a planet
moving round a centre, or the focus of an
ellipse, to that centre or focus. Also V.

radius = radiusv. (RADIUS 3d) — 1796. 2.
Math. A quantity having direction as well as
magnitude, denoted by a line drawn from its
original to its final position 1865. 3. A carrier
of disease 1926. Hence Vecto rial a. of,
pertaining to, or connected with a v. or radius
vector. AN
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S DIVISIONS
Readers' letters, on Mary Gentle in Marnia and other recent
topics.

STURGEON REMEMBERED

Following the death in May of Theodore Sturgeon, appreciations by

Brian Aldiss, Barry Harrison and John Clute of one of the great
names in science fiction.

‘THE HALIEMAN INTERVIEW
Part two Of an interview with Joe Hildeman conducted by Ken Lake
with Geoff Rippington.

ALBION WRIT

Leave The o The

Christopher Priest, author of The Affirmation and The Glamour,

wELtan il Nl st slee Flctinn @ otier’ pareectivesiin
our continuing series.

|

'BOOKS

Reviews edited by Paul Kincaid

Incluling Joseph Nicholas on Helliconia Winter Aldiss:

Chris Bailey on The Man In The Tree by Damon Knxght and Keith

Freeman on The Science Fiction of Mark Twain, amongst many
others.
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DAVID V' BARRETT

Just a roll, just a rol

And the War has begun

é Just a roll, just a roll,
Just a roll on your drum. -

1)

run are gol
han goverments.

Siva. Sovisupents Ad becrar Set oML OF
their way et than have it.
L 19% (2)

983 there were 40 separate conflicts; 8
cotatries had troope Fighting on Soreign
mi; a total of 4 million troops ver
fighting in 7 . Aemed con1 Icte
‘a1 10 31 w1140 15ves since the
1 icts where it is

ies, in a single

treasure vasted on both sids
campalon, they would both hesitate at
her. In this

enteri o anot?

greatest destroyer is the greatest

Ehilanthropist.

A Bty of wolectul: Smestions; 1981

3

1£ any question sy e died.

Tell tham, our fathers lied.
~ Ratyard Kipling

If in sane othering dreams you too could

Behind the vagon that we flung him in,

And watch the white eyes writhing in his

face,
Hia hanging face, 1ike a devil'a sick of

sin;
If you could hear, at every jolt, the blood
Came gurgling from the froth-corrupted
L

cancer, bitter as the c

oren vile. incurible sores on nnooent

Wy Friend, you would not tell vith such
high eest

out of every 5 fatalities were civilians.
~ UK. Fegort (3)

e 2versge e of & ctat soldier in the

Second World Wer sas

o Vistaen it vas 19

Mone of than received a hero's weloame.
— Penl.

ou come on mothers througtous the Tand;
Pack
Come o fathers don't hasitats
Send your boys oOff before i 1
Be the firat one on your Block ¢ have your
~ song (4)

Boinly.  dieisn Wniitsh
appeared in
tural tramor

pinkish 1ight

its path.
thousands of people in the streets in the
centre of the town were scorched by a vave
af searin . Many were killed
instantly, others lay writhing on the

Doildings, was ammihilated.- Hiroan

ceased o exist.
Japanese jourmalist (5)

The current argusent for the ultimate

the peace. The threst to that
peace would come if the balance was
upset... The certainty that an
hich such a var will be

suicide is the most powerful motive for

ing the peace.
- mily Mirror €/11/80

Bt the idea is mot new:

We are quite sure that if any man could
imvent £ Sustruction, Ty iich twa
with each other would

When |
| wa«k}l?l:':f

AUVE..

9

To children ardent for some desperate
lory,

e 014 lie: Dilce et decorum est
ia mori.

- Wilfred Oven

1n 1943 I became Supreme Allied Commander
in smauia; 2ot ame dusth and destrustion
en qreater scale. But that was all
Ganventicosl worfare and, horrible as it
vas, we all felt we had a 'fj chance
Of survival. In dhe event of a mrlesr war
there be no. will be o
b e

- mamtbatten (5)

Both East and West have the ability to

Gevastate each other whatever the aruments

may be resarding the total number of

sarheats. Ef fore exists

o once,

sbility toXill him tventy tines over
@)

already; once a
the

Wy quicken the mce?
Wy Soss it seem that you chaose to lose
oty sice

Dotmiane s Al @riven by Ui st
The Third World moves in the shadows you

nations going
See Targe ammies destroyes, and imnse

Pussians and Aericans could turn the world
to dust.
- AL Steart.

In 1967 it sas estimated that 10 million

people suf. om smallpox, of whom 2

million diet. It took twelve years of
fore the Worl

inte:
Health iation could Geclare oat u.
1980 smallpox had been eradicate
achiev cost 300 million dollars,
equivalent of the cost of 2.5 days of the
nuclear - @)

How cane on Wall Strest don't be slow, Wy
mln mu 1 S war o go

Lenty good money
Supplyix’q e with tho toots of the

Suet tope it ey ik §€ ey drop the
Bonb, They drop it on the Viet - (9

These highly accurate systems sean
be fighting a nuclear var but
imes of

theis

that I

with consequences that no-one can
concei: can we stand by and do
nothing to prevent the destruction of our
wor1a

- Momttatten (5)
‘star wrs'
TThe prospects for developing an
TotaT dttense waeiast Boviet seliisvic
proposed

provocative and could precipitate an
unconstrained Soviet response.

~ thicn of Concerned Scientists (7)
A it's One Two Three, Wat're we fighting
Don't ask me I don't give a dann, Next stop
is
Jod it's Five Six Seven, Gpen tp the Fearly
it there aint o time to vonder dhy.

1 gomna die. ~ @

In 1952 Cuclia Gaplin ws egellel from

=
E
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VECTOR

%/7//?/0/%’ READERS LETTERS

A PO COMMENTS ON ELIZABETH SOURBET'S ARTICLE IN VECTOR 126: 1
yonder it she is rignt in her opinion what faith
itself, has v; wonder if pessimistic and gloom-

utlook on but
B osatiitey tor sty
Enings con go sour. Seience can st1l1 Find cures for aiseases,
but it's the political pressure applied that leads to the
of weapons of any sort, whether the weapons are soft-
weapons designed to brainwash us, or hard cnes designed to
destroy us. Influences in this and other areas, political and
otherwise has led to a great many of the unsavoury aspects of our
mclety, m: sciatile dweloments in thauselves, and often,
not even techmlogical ones, 1ves. Ihethical practices
or uses of our sciences and it o s adaety gy and
ation that goes with them. I don’ is
Ioes Of falth in scloea, but there Is certainly s quits
Justifiable loss of faith in the way it and technology is wrongly

present pessimign is in synpathy with our
and real predicmmen. Ters sce also other
rrying fa e writers of scenes Of extr

i Tg by el

present, gloo

cautionary as well as entertaining
Knowing

d_read about death with our tongues h

5 tic of . In a bureawracy, Wit} 3t
trum and vhole relesse of our wwtions, large eough
\hich to Y tnaivinal, feating

by Wi ol
! The frustration of not being ab!
because it is plastic goes much deeper than we admit to
ourselves, and this is the case ith so many aspects of our
“nodern Our frustratel and suppressed feslings and desires
are at the root of so many of our aifficulties, and wen tines
golathery vhar welfabe et Iy ith their hearts,
can ard o that MeRctmtatng Gpkouimt ey

prm]m)cally seck.
Mary Gentle's article was very i1luminating. When I found

atter anything that 6ffers an ertificial

ot the Nammi Books ysre religious in content, I s put off
hem - this was some four or five year:
can't get myself to buy the oo
stained-glass either, but a dislike of the Christian
trine. Mary Gentle's coments h:

aren't as religious as ti

It's funny, in that religion fascinates me. Relig:
You mey like to apply my way of viewing things to Ealdenan's

comments on the American spirit, in his last paragraph of part

was in support of their belief they were doing the right thing,
or because it ol a distraction the stigma of life. The
sane question can be applied to any war, any army, any it
That fialdemn could see throwh ‘Amer ican
PIEI 16 metabie, WL Tuie & hams fe wiils MAmmats
contradictory faith. Saying that, I aamire his perception and
will start hunting for his

TERRY BROOME
45 Rykeham Foad
Lincoln

N6 8

170000 VECKOR 126¥AS A GOOD IGSCE, WITH A NICE EAAJCE O
material. It is a pity, thowgh, that Mary Gentle couldn't extend

her acholarahi e various bl
ey be wrong, Tt 1 ok the yesizcestion oot rates onta e
Jegus 1egend fairly late in ¢ s,

Slance at Matthou Chapter 16 Veres 31 would i ihme
to shew unto his disciples, how that he

teach them that the Son of Man must suffer many things, and be
Tejacted of the elders, and of the chief prissts, and scribes,

and be killed, and after three days rise again.
9 Verses 22 and 23 ~ "And he straitly chargel =
them to tell no man that thing: Saying, The £ Man must
suffer many things, and be rejected of the elders and chief
geimeck and scrites, saf b aliln W paorlaet £ day."

The sinilarity of the woring - in Storiss shich often
the same events very differently, st
renarkable and typical of thos occasions when the Gospel writers
- at different tines and spread throuhout the Mediterranean -
were retelling the actual words of Christ. Mo, the resurrection

EDITORAL Conined

friendship means so little, goverrments
Should nbs be playing with bombs ana
rockets, as though they were children's
toys. we stand in the
middle. We are the

Like the power of

‘camedians'

A fly fram the
- Joseph Ley (8)

Four out of every hundred Servicemen who

©on the earth, and they were given power
scorpions..And in those

Gays men WILT. sedk death ard

it; they will long to die, and death will

The explosion of a single nuclear bonb of

Beware, I say; time may be short.
~ Churchill (10)

will not finmd

SoUCES & O ECRRTS

Farticular thanks Medical Campaign

ool Rotugriol g

Plllips, I, Sterhen Anisl end Mel Caluen

for pemissi use copyright iz

~ Revelation 9: 2-6

M e e R R N S R TR SaSTTE
Arerica sufer fran alcoholism, cbuse | city in the U Lo Likely to prodwe somny | 20 Ix C. Pillips & br, I Toss - The
or mental {11nese... in 1979, 1300 mucleor | cases of trauma and burns requiring car Casebock - Polygon 1983
servicanan vere heir jobs |hospital treatment that the remaining | 3. ’l?eamldun 16/2/85
e bt et il ol el proginene g S i B oe MacTonald - 'T Feel I'm
taking heroin and LSD - and a further 1300 | campletely overvhelned. Foxing Rag'
Bt o natl di6ssinion, T, sinek A Fegort (9) £l Mountbatten of Burma - ‘On
r lecturer in peychiatry at Buclear Arms and War' (Speech at
lﬁdd)esex e il o Strasbourg 11/5/1979)
ember of MCANW said: ‘A sane and we. Einstein vas asked to s | e Shape of Futures

ba]anced person can make mistakes in

stressful situatioms, and the psaibility

o most disastrous

Consequences 15 mul tiplied if servicemen

with severe personality disorders have
r ‘Finger on the buttor'.

~ Daily Telegragh, 20/1/19%63

L1u-and £ram the shaft. rose smoKe like the
smoke of a great furnace, and the sun and
the air were darkened with the smoke from

£, Then from the snoke came locusts

could be used in the Third World War. Iam
told he replied to the following effect:
[0n the assungt ion that a Third orid War
nust. escalate

tell you shat the Rouzth ¥ mna War w11 b
foug

The stone squ ey veturn on the gleming

Past - Webb & Fower 1980
Union of Concerned Scientists,

Cambridge, Mass. - Breaking Point,

Vol. 2, No. 3, Spring 1984

8. Ley, Director Harrogate
o Tl — it g o The

Comtbatten (5) Great Dictator

. British Medical Association - The

Effects of Miclear Mar

e

wings of
TeakshcabLe BT deions v macikind
even bring about its total

Sorman Hyers, ed. - The Gala Mles of
Planet Managenent — Pan 1985
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1s not a late addition to the myth, but one of the earliest and
most definite elements of hristianity (without it there is no
Oucistianity, as Mary so rightly sessrks in her dimissal of
iz urist). Si11, it is & very povertul plece of

work and reflects many of the dis T had when,
o ekrouply oo inoe Gur iatian, © adegied The I “The Lion, ‘the witon
3o the Wunirche’ for the stage, once ugon @ tim. Thece {s a lot

in Levi#'s face value churchiness which s
amination.

MARTTN TAVICR
Flat 2
17 Hatchineon Square

ouglas
Isle of Man

MARY GENTLE'S AUTHORITATIVE RAMBLE AROUND NARNIA (VECTOR 126)

Sty a0 o mésar back € 12 Samts. Ta dolag dost thle s Soost

one or two points on which, while being in th the
trend of T ol 1ike eithir to volce reservations
biptodod s

the. of Aslan's martyraam to smave L
fmtt, as dm (Slinuing Witer Hope) sugsests. sinply & cam
single oven trat,

o113 Cueiotinn parad

in order tha ol b fal fi11ed
Via. \hat Marais vouid cuty be resciss fres the frosty pover of
the White Witch when four hunans came to occwpy the four thrones
1: and, as Lancelyn Green foints out in his Bodley

at oair

the Witch propses to sacrifice Bimnd's life =
that the fth throne can naver be filled. Thers fs, in fact, 2
strol chatological str h the Narnian

Chronieles amd I suspect there 18 a 10ose bt real nythoposic
correspondence between the ful £i Lment of that prophecy and
o Aipels ot Mevaisking (1) et timme THE Sat Lpon ne
thrones - Ravelation (204) - to reign for a thoward yesrs,
while the s bound and cast into the abyss (after which "he
e m a umu tine'). eriations on this notit ror

only recur in the but aleo form & main

i ey

reservation, which arises out of

rnia by Aslan. Mslan, 1ike Maleldil in the & novels, is

Plettamiiy sucons of God. and bacy

« pesisit really have orried ot oy dichotony,

ook tha cavtadiey of ich i, 1detity. Micais, a6 Mitn

Createn 6, is an Blen — as is the planet Venus in Ferelandra:

result of Digory's violence and
harn, thas

Of which The Last Battle is the natwal culmis

parallels and resonances occur throwhout the Rarnian
Eove Shent Flat platn i s cut oo countless 11tt1e taTants
by cauntless channels of water" of The Silver Chair; in Dnwn

Treadar wiiare: *In the sex;the daeper jou 90, the dacker sod
re, in the dark and cold, that
sa

colder itg

aangerous thi hirgs 1ivet 18 on
“in the shallows') that
an, the

the passing of the Mrnia he Tad kv, seying
* In leaving an apcalyptic landiscape,
Toth of Mevelation and of the fur thest
Machine, they have passed through the ice-encru: y to
“£ind themeelves in warw daylight, the blue sky above then.
Elowers at their fest, or in Aslan's e
o ol D Wi Lu'e Tavel L'y eapacionse s,
dying earth and sun in his machine, he immediatel
“the sun got golden again,the sky blue".)
a

tely found that

Tolkien and Lewie, Tsabel Quigly aske:
$3to the welleg giaas of peccest faneaey (oc Shntaatic

on) an escape eable reality? wbt whother
Fhis Jugenent shosid be applied to Levi

suffered trauma with lasting effect. His mother's
foliowd by a “Beleer” 1ife at Wmyard School, helpsd to croate
feared

contition of alienation in which he my soul”
Be also says (in Surprised by Joy) that critics wo wnt a
historical explanation of what they comsi 00 great

preponderance of Hell o e ke s ek 1o 18 G gt
Gatholiciam of the church at
later intimations of more ultimate

gory oot creatsd | historical, metaphysical, commicr but also images of unity and

tine, reflecting Levie's belief that the riginal "Tail- ves | restocacion tosether with Ml esge Of pacalite and pOst ive
ace on & ural plane and involving the | raths towards the achievement of what they synbolised.

revolt of a will-endowed created entity against its creator, and Course, vas hinsel £ well mare of correspondences

& men, also th fros vills. joined in the revolt. e | ant what ho called “tcamsposi betwean different states of

seems to think their revolt a in being. In n's sermon del ivered in Oxford

Perelandra Ad e remais 1dins & | (aF Wameiets ot ehe) he seLas H1h vai cying degtess the lower |

fupermatural preatse but, 1f you all hin that, T fs neither
illogical ror side-stepping.
‘urther reservation: I can't quite agree that The Last
Battle is not a “proper
tic/Nor:

can actually into the hi

real it and becane pas
it." That expresses the cssentials of Narnia. He clnlinly

regarded "pagan” elements and their origins in this 1

Mary Gentle's article is of great value in opening up mn-gm
about the validity of such a conceft.

1 Val de dar

Alderney

.1,

the Cel apparent

e 0 tha eaciics Docks, bkt B

veins that emerge =0 strongly in The last Bittle are aleo never
from i @ple, in the

transformations of 1ife and landscape at the end of The Silver
iair; in the mote of crestion of Wruia through the musis of

may know me better there". Althoigh Lewis
denied any initial planning of his nori-- 2 Onristian
allegories, saying, I'm sure with te recall, that they al

Started with Eicrares in the mind, he alm mid {dn of Do

Yorlcs) brac te chase the genre thae ba caiisd “Tairy Tlet
© Form for the stuf I had to say’s
focipontnmt i it Ghronic]




STUR

Regrinted from the pewsletter of the Hirminghm S Growp, with
the author's pecsissicn.
THE NAME WAS MAGNETIC.

THERE IT WAS, PERPETUALLY

undeserving parents. That was on Staten Island, the year the

First wrld War ended.
were two of him, as there are of man;

writer, Abright side, a dark side - much Like our old SF image

( emabiy 4 wich poqe interesting thancheaid

open, enpathic, and elusive

Ha the

mer 5 own ity. If so, he was quizzical about it,

82 about averyening. Gne of his more cutesy titles put it
irably: If e Bthars, | 0 Narsy Yo

Bistor? Mot Lt it vas B ein = Sowitty reim

e played his guitar. o v, e ol e e
philomphy of

Tt ponest iy Reonik pecol s Sappiinns TFfia vme Suoayi b

sl the el salant. &

ange quality -

yle. fod abox sexuality.
one of Ted's stories weat

g kot your g
I, with Qirtier illustrations, in Uknown. Terrifying. Derm
ficent Microcommic God, reat ant re-read.

ence. There were to be other

This was St
Dettar evess han Ve Flas X ith 1ie outre sesmiity ina
hermaphrodite wopis.

silences. Something sank Sturgeon. His amazing
gl popularity with fans and stardom at

At one educed mmw to witing TV pilot
aceipts for fbiipoot. He Lived in mots

marriages, between 1ives. o e
X or the story collections forget that writing is
secretly 1 heavy losd, an endless Battls against the
disappointments which cane s well

eroation s baavier Towk Teg s Eishtig b ey ek i e

Well, he wrote that memorable novel, Some of Your Blood,
about this crazy psychotic who goes for drinking menstrual
discharge. Actually, it doss not taste as bad

t vas hi: &0 escape the incscapsble adulation.

Oue snall humen thing be 430 e sod I vith Smes coon
were conducting the writers' workshop at the Conference of the
Fantastic at foca Raton, Florida. This was perhaps three years

vould-be witers circulated theix effimions acond the
' was a plup, pallid,
three

table for ev
Aoty oyl my quy who tr-
times to comit suicide, cnly to be blocked each time by a

who santed him to keep on suffering. Sounds
s,

rent. was 3
coments arowd the table. I grev impatisnt with their
unreality. When the story reached me, I asked the lady right out,

—

B0

e you ever triad to oot siciad”
expected response. She stared at me in shock. Then she
GUESE 0 8 IeTiatatn oF the collapsing onto the
s", she criel Everyme locked fit to faint.
Tt's nothing to be ashamed of*, I said. “I've tried it

" S5 heve 1", said Sturgeon
e neede't have coma In 11km thec. He Juet 414 it bravely,

unostentatiously, to s 1ppo;
And T

If that does not strike you as a positive story, I'm sorry.
Tim ot knocking suicide, either. Everyone should try it at least
ooee.

a1 guy, not an idol, an effigy. as sane try to
i T i e LT o5 e enEbere 1 e beyond
£hat e vl e plensed 25 see 0 oot o #omt OF U bad Lime
he had. He was not one o edit things out. Othervise he vould
Tave been &

re teoves of xam, Sturgeon waies (
collection labelled E Pluribus thicorn), 1
Which a new generation would delight in

people. For that we tomured 11 honour him.
proc il s Ameafore by pnck'- Sunkyard
vhers they pay you & mi11icn Gollars atvece fo

read.
Ted Gle3 early in May in Oregon, of mewmonia and other
complications. low he consorts with Sophocles, Dick, and the
author of the Kama Sutra. He had returned from a holiday in
Hawaii, taken in the hopes he might recover his health there.
Tt tolidey, iscidentally, sas paid for by SF writer -
often gets publicity for the 5. Thank God,
® #ti11 some good guys Left. We are also duly grateful

e
BAAN ALDISS

one who

L)




VECTOR.

STURGEONREMEMBER

Condensed with permission fram the entry by John Clute in The
Encyclopedia of Science Fiction, ed. Peter Nicholls, Granada
1979.

THSODORE STURGEON WAS BORN ECHARD HANILTON WALID) IN NEM YORK
Cisy: Sturgeon was his seepfather's Bis carass ss an ¢

i o ication OF Belier
Tttt Lo ahotk: Lhces yeics GF activa e tina ho pecduced
more than 25 stories, all in Astounding and Unknows, including It
i 1941).

#ig S th s g il vl i emegeon s
central contributor to and shaper of John W. Campbell Led
Golden Age of S, thowh perhaps Less confortably then his
colleagues, as even in these early years he was less interested

in technological or hard SF than in attempting to use SF z
Eramevorks to illuninate psychological tales, often romantic. S the el imex he discovers that his foar of falling is srething

The decade fol Lowing the Second World War saw Sturgeon at rely: he is instinctively afraid that the earth is
his mos: prolific am assursl. Fe wes increasinsly te

stories sxppessive of his interest in various menifestations of
Tove, ia oot ia explatatioas oF sestel Aiveraity sees
unexceptionable nowadays, stories like The World Well Lost
(9%, "sbout. alisns exiled frum their o culturs becauss ey

sirgle volume ls More Than mimen | vork, e s a powerful and generally 1iberating Influence in

(eixug 1953}, Winhte OF the 1554 TatoraCioml Fenteey ARt | IO ane S B o e fecCIULILY, af oneiel v
vhich Gonsiets of thres comected SioTies, two new ssckicns Dlly | Younger weiters of he 19608 ab Samoel R Delany. s voics a8 3
Around Baby 18 Thres (Galaxy, 1953) Which 18 parnape nis nost. | wr Lier was sometimes self-indulgent, and his echnical
Emwus simle stery; ic depicts with considerable intemsity the | experinents Less aubstantial than they secned to clain by the
B T rance of their presentation, but his very faults dawnstrate
Of Ltg eventual achievin of trum paturit Towatest s strggis it o In has oas G Lo scast opkaly

e w1 e (195¢) illustrates st un;eans (and relaxadly) the profownd Chig t6 S T Sy A
stzoiinees with (iahs 55 Irustyelsd Adolemotnie, e youy | Mumeeir:

Promgamst, cramped by his repressive family, isa sensxt:ve

Gamal T (115 neny yourg SP Cenders) and ciacovers hirself to be JOHN CLUTE
it e ok g e Gt el !

I THINK THAT EVERYTHING FAS BEEN SAID BY NOW. IF YOU READ LOCIS, | garish, crappy pulp magazines and created a new form of
or are a manber of the SFWA, you will have read all about Ted. 1iterature. That can never be taken away from them. Ted had
There is Little that s O ey feeling of | writing block as big as Mount Everest, Van's current writing
persomal 1 lose friend for over forty | semms o bear o relation to the old, fsinlein selEindulgently
Tt LORAE B Ssoines e véey gtk ron tme o T5nares Wie beaders. Tt omus't matiac, Wamt thiay dii can pevar
calenoR g st il b it [ i g R e el sl b i
i us his calmess prevented my wife fram | vas a glorious tine to be Fan.
hrowing another guest off our balcony. Even though she was is is the reason we readers miss him. He was one of the
perfectly justified. But our friendship was ours and that is | first - ani one of the best. There will never be another like him
that. T just wish I could have seen more of him these last years. | because the imiverse is only created once.

That is my personal loss. His loss is much greater so that So - Ted. It was a pleasure to know you.

chapter is closed. And it vas an wfrgettable, mini-blowing, career-shaping,
The loss that we must all feel in SF is the death of a gant | highly emotional experience to read what you wrote.

in our field. For Ted was one of the tiny band of first Thank you very, very much.

srmration faqexion witers wo aped sciscs Eistion s w fuow

it today. Led by Campbell, he - and Van Vogt, Heinlein, Doc HARRY HAHH'S']N

e et o A e e
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VIETNAMR VETERAN — UNNERSAL SOLDER

Be's
e fights with mi:
e
Been 2 soldier for
Joe faldenan interview at the 1984 Burocon/Eastercon, Brighton,
by Ken Geoff Rippington. (Part one appeared in

Lake with
Vectar 126, June/July 1965)
TARE: Ju: zarted o interview, you spottad
on Infinite Dreams, and yo. one or to thinge o say
ot it. Would you 1ike €0 my about. the conce;
of cover desigr

HALDEMAN: That's a sore point with me right now. I just saw my

latest cover for Worlds Apart . and it's awful.
it's a Wuge breasts, really exaggeratad - she
would be tipping Over all the timel - el tha's standing,

Tooking intoepid, the has a face 1ike Brooks hielda: she
her hand, cbv:

sort or a space station, with this huge space structure in
the bac) L which fsn' i the book

i sh cover*! Now I could understand if
this was a book that they had bought for peanuts, but it's
frobably cne of the most expensive books they've bowht this
year, and they give it a cheap juk cover like that.

- but oh, such a palp}

e book, to sell more? It doesn't matter what people

Ty 1€ for - AF 1t got bocbs 1t vill se117
editor said when I called her.
‘How can you perpetrate
"Well, Tdidn't like it
211 books.' I guess I'11
The book is, tomy
fied cover.

IAKE: 1 it possibly becaume they figure thet is how to treat an
expensiy

scmething 1ike this?' and s
either, but believe me, it'll se
believe it when the royalties come in.
mind, a dignified bock, and that's a very undigni.

1AKE: S you have stmolutely no control. over this at all,
you can stop 1

BALDERAR: Hor 1n fact, by the time T saw the cover it had been
printed on a poster, and it had gone all over the place. Mo,
scme authors get control over covers, but the thing is,

™ vay

h good
cover art, and they're experts, supposedly, so nommally I
let them.

IAKE: What about the content of Infinite Dreams? You made the

selection: have all the stories appesred sraviously?
FALDEMAN: Yes, in sane have. OF courss, one Feasn shy
oo B
4 ‘ean Sorpect 1 ha Cersibs G hat naguzine
&ditors ot to your moriss, 1ike cheng
tor

The
was too soon after The Porever War had came out. It was the
middle secti

s going t:
Goldvery at Amalog.
depressing, i5 che firm
takes place on Barth, and your st
Sar in spaas,
with

another novelette, hat
Tthas aaTeta voiast U L sie ok T ZeChet sorry

it did; I think that % celglnal dioutd Fans sed,

is a way OF gett] ight.

LAKE: Would you consider rewriting part of The Forever War to
make it the novel that you wish it were, or having a new
edition pblished shich was a variorum edition offering toth
the midiles?

Bow wouldn't that be interesting. If I could find a

il press that wuld be interested in doing that T4

certainly like to do it. I don't know whether the book i
%00 specifically 1970s, too much about Vietnam, to have
sufficient. int on. But it is a Rigo
wimer, o possibly...

RIPPINGTON: You say the book is about Vietnam, for Mmerican




JOE

HALDEMAN
ORLDS

W

S\

readers, but to us, without you actually saying it, we
Soxidat T (ke Srok it in those terms.

Well, yes, but vars are wars, an I take the structure
'Of Vietnm 2 the siructire of & typical war, thowgh of
course it isn'

TARE: Bt v dot't ses thase purallsls, that you and eyhe meny

‘American readers see automatical iy in reading your books:
Chey. don'c. exiut for Us, That beings uks sEill on the
ibjec More,

£ 08 \ar, 8 Yokt ooy B

ich you have writings by nine other writers plus yourself.

mnmux Tot e teld you hw I-put thes: sopithary s
sed for whose work

nd o it seemed o Sty S sy wide OF v
s, fairly Lafe. most OF them I erote to thes

(oitviamily wd sska,

1ike to write an anti-war story?' And it turned out that all

of & one in the closet somevhers

there were sme I 1iked more than

TARE: It's weven for one Tesson, in chat Deon Waight's plece
from 1958 and Jederen’s from 1959 - surely this
ety R s e witten Som o 8l Efsriot
viewpoint, so coviously they dan't inited picture
oF w62 acvalied platare of sciavm Flotion; S Umt
matter. What therefore do you feel is the function of the
. se stories adequately, in retrospect, do

to do?

e innediate Tetrospect of writing the
Tntroducsion o 1t 1 had £ admis £ 41 ot fulsil
hes L Bt hood ¢ Teniar T eante
alternatives to war, O Hiaten dnaand toonten
var metaphorically, or the solutions were not practical
mlutions, chey vere' chings that pointed out

her of warlike behaviour, and also in retrospect, I
sty Sl oned e o g gy Yoo
ever Tas come up with a simple solution to war, cne that can
be put in a short stor er heard of iti

RIPPINGTON: In you enjoy editing as much as writing?
HALDENAN: o, not as much. There's an awful lot of red tape
have 1ifetine of

SPLit it ten wys. TNat's not part of an spmt's ob
romally, partly because the roney's not that great. I

0 anthologies: the other one is called Commic La

that vas my . That nmn—m;-m.m Te money

h I send out in little five dollar

sdition o mt e v : howwver, & box of tham ot over hers

ters, and 1 often in Britain than I do

1n Mmerica, ot signing seesicns & that sort OF things I's

o compatant Tiriie patiastion ot P sstue Pliiin

stories contract vas offered to me as an my

Bublisher for sereing up 8o budly on my first novel. e
aid, 'Here, you can have $5000; put this together.' Yo

see. my fixst novel, Wer Year, s critically quite veil
recelved:1 had the largest and most positive review I'v
ever had in the New York Times, ‘course the
fouhstone of comercial criticiss in st icoa, with that
book. But they didn't print enough copies, and they didn't
send them to cor It vas & book that was fated
POF (o b WU, Prekwiily e of thie Hoet : sepalliog ehinge
that can 0 a first author: two weeks after the

went to the American Booksellers Association
meeting in Wshington IX. 1 didnt Jave enough noney for &
ticket, but n elitor losned ne his name tag, and I went in,
lisher's display, and they must
Save et 150 tiches Share, and they a4aer pave mie: o T
asked the saleanan, ‘Do you know of a book cal led War Year
by Joe Haldeman?' and he says, 'By George, you know, 1 read
that one myse1f, and it's a really good book but it's about
Vietnam, and nobody's going to buy it, so T didn't bother to
Bring 1t alongs Tt devastaced we, and it cost him his Job
00, when 1 got the word back.

How, we've talked about the genesis of Study War Ho More,
“ard the selection. Wt ws the reaction
themselves to their cwmqulty to each other,
1o read the completed book
very Litk1e peaction from them, vhich ix romal 1y
the case with When I've been in
ERelaly vent fbecioh = sy o ke i e Al =
set it aside, amd it may be
ol Homas sy i otoar oeias in 16

TARE: Oh, you don't sec it a8 a comnected concept. at al1, saying
I o pity you didu'e put me fn froot of so-and-
after so-

s ol
cither the first or tm last
book with re

1 conaiderations; you 1ike to be
story, amd it's nice

writers. I would mplnm i1
wnce In 2 book Full of wmmowns and schlodk weiters.

LAKE: On the grounds that you were there to sell them.
HALDEMAN: Yeah. It's happened once. Well no, not only me; Ray

. My story in sible.
oA Lo Aty 46 Bactis Ha'd Hemn: BV eesist oyt vacione
science fiction writers h ht stories from, alays
incluling my name, and I got really annoyed about

understant

Print 1t. Aad he 231 It

ot 8 fow paragraghe that are pretty goxd,
ambody to tell me what it's about

1ARE: Talking sboot witing for 8 child auience, it
Tat - at lesst for a teen sulience - that is oat youve
done with There Ts Bo h you've written with
your bro T oathes hme Gk o S ol yeion oa
Chapter, the other would then rewrite as he felt like it
yrite the next, then the Fizst wuld cone back and rewrite
the second chapter and hird..

but I defy

re was a sort of undxng Dack a0a forth of Ldess,

and in foct ve rewrte of each other's prose. My

brother's a Fnicht ‘actict, and 2ot cone m
ninaty per Cent. toward my style and I came about

his natural style. You see the ciginasly

e et s Bl e sver written. After Var

Year came out I

said,  sdult sulience will 11 s; it's too
violent...' So I just put it in a drawer for another twelve
yoars. Wy brother fmnlly reminded

£ 1t s sitting
in my files, and he ssked
it and we could do a
a 1ot of col laboration, and

there mmculdering, or moul

processors, that Tave
to do another one,
col laboration. They want us to do a sequel for it:
tramendously successful book, There Is Mo Darkness.

RIPPLNOTON: 5 you £ it ££icult col Laborting? 1 i vhen
write o any body al

te anything, ing a vord of it.
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just as sensitive in

pencil amd change each other's sentences. What we mommlly
414 @2 204 {ntarlineations od peragraghs and m forth

without
sending it back. T4 sit by che typulnr ie T vend 2t
rake 1ittle corrections and additions, and then I'd send
i 5 i, 20 e votld pot i the enes thet he srreed
vith 1 talked to Boris Strogataki about o year ago, and
asked hin how he collaborated with his brother, since ve had
Doth dome thks. A be said they had Lried evecything, you
, alternating chapters, you write the book and I'11
rewrite it, every possibility, and now what they do is.
sither torls goss over to Arkady's house, or Arkady goes
and one Of them aits at a typewriter,
and they quu lmeby Ling i1 thay 9ot the right thing
+ Very Russi

IAKE:  And maybe it shows in some of the stories. I must say
that There Is No Darkness reads very, very mwothly. It
dosan't £ead in any sense as disjointedly as one expects
cccasionally to find in a collaborat

Woll, that's great. We both spent a Lot of vork an
it. We didn't vant it to be a thriller, amd we did pursue it
5 a yong

LK. | DA you hear Chiis Pricst’s Golf speoch? 1t seened to ne
s arguing ience roperly
ond ntalely Seliibel and remsioted in 1o deFiniciom by
editors and publishers, and his own, much more relax
definition of science Fiction, or speculative fiction,
should be the one that applies.

£in ha
Sieintions b s puse oo SRS Ty i AR
traditional parameters?

LR wito corpletely dimgresing with Quris, or with
you, 140 choose as the symbolic means to tell my stories a
1ot of the trappings of hard SF. I am trained as a
scientist, and a lot Of the way that 1 look at the wniverse

v having a tachnical training in ghysic and
astronomy. And so even if I were writing a straight
mainstresn rovel, that kind of sensibility wuld colowxr it.

IAKE:  You tend to have things happening to people rather than
people influenct s-
FALDBON:  Well, that's my perception of fate.

‘s my belief that the people who set the tone of what
one can regard as acceptable science fiction are not the
Sliioes, oot e Ui sbiimes; ot mé Ui gwaal
pnb!mmlhuhellnmﬂlx)y time to chaoge 1
Fercep iona OF MBak 1o sccapianie SP. o yoit have HiL that
Basic mainetress, Tave conpet the attention OF the average
reader.

RALDENAN: | Well, one resson is that the ey writers of my
generation are ierce writers. My readers - a lot of
s ety or thirty years older than I am, ferrgd

of then are teenagers, 50 thers's the people who grew up on
ence, and the people who 1ike the gadgetry and so
gl hon e R e Tl i 5 v
dor't aimgres yith Giris i his historical interpretation
he ghettoisation, or even the balkanisation

oF saience Flction &e being sonathing that s the direct
result of the personalities of men like Gernsback and
Campe: marieting strategies that grev o of the
that they a good

11,
rather narrow pe
story, 1 oan't dimgres with tat, and 1 cnn( d)-ﬂq(ga that
I am influenced by it,
b Fapes oo B simatiisd o Rybirrla

IAKE:  But you don't write with the shortcomings of the SF of
the Giden Nge.

HALDEMAN:  Well no, but I've also got a Master's degree in
english.

IN®: My point is that Gernsback didn't publish crul, he
publ{shed uhut he could get. 0 £ulfil @ speci £ic macket, bt
Lishel G W1 1s be vas bl ishing ecutf thet vas

ook
o cersainly..but 3id be publish Stapledon? It's
odd, because cbvicusly he could tell the difference between

mainstrem of literature: but this is what we have.

aKE:

Keeps trotting Stapledon out as an example, but
OLaf Stapl adon never rexd SF, he didn't know there was the
genre in ; he didn't sumit isback:
Iow o you kgl R

1'm
veaet. B ) Sl e Ty T Do St e
Staplain has wuldn't be virtues that, ah -

IAKE: His visiomary witings were a little too airy-fairy for

that sort of market

RIPPINGTON: I wouldr't wite him Off, though, because althouh

the style is pretty awful, at least it had a vision, which

12 mxe thes Beftlah % wven toley asr 166 wiey in-

looking. But I've yet to see s Eritish novel set in, say as
that sort of enviroment.

Koow, Imean, how about Arthar Clarke?

(Laughter)

He's ot British.
o, but he vas rhe mejor product of the B.1S. in the

special kulos in being innovative, instead of producing a
bloody good readable book.

FALDBWAN:  Well...there's smething to that, I'm sure.

Do you actually live your books, while you're
then?

o, you reslly fall into them Mhen 1 was

and

forth, and 1 down to the grocery store, still
Thinking'fur iously about this book, and I waiked ints the
store, and here are all these wamen with long hair - it was

shock, beca
eight hours didn't have any hairl My cat almost killed me
vhen e uriting ane of my spy novels. I wes just typing
aleog, Uil battle betvemn s white sburk aml ¢ Killer walay
A8 ey i ot S s 4 ighting, and coh, isn'
Ehis awrul gory - and my Chair nad a Litile hole in the
back, and the cat, vho had never dons this befors, sauek up

novels, you have o
mose intellectuslised cnes: it has to be real.

9ot to be real, otherwise it doesn't sound
s Y that you've convinced me in sach
Of the milieux about which you've written.
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Foules, The Lively Arts, October

THROUGH MY LIFE I FEEL AS IF 1 HAVE BEEN BACKING

and walking away to rewrite the argument. This is not a
pecial virtue (quite the oprosite, possibly), and it does
not signify o passive approach to tho rest of life. What it

dose e s chut by matuce I wn naither o Lasder of men
nor a follower of others. A true “outsi
revolutionary, and entreprensur, & pop Singer o a cr iminals

raises a family,
weekends wallpapering the spare roam. I have never been eif
these. but 1 feel T fit avkvardly: When 1 heard Jonn Fowles’
ramarks 1 cons! it 0 be as true a definition as any of the
| pocurine, Srericare psychology that marks many writers, myself
g
t manifests iteelf, at lesst in my own case, is
3ii'a fowm of Saivibation Sk ot the ramel variety that went
out and built the empire. Mine is of an altogether more inward
type: stutbom, egotistical, grupy.
The tiret tine I vas sware of it affecting my attitute to
was all the
b heone e

ey i

minor pin
o, but it concerned ters owht to
Sal e, tha Kinds oF att {rutee they d0ald vy, et Hhay
terested in, and - althouh this ws routinely denied

=t The Cime - wiat they should be eiting.
thmt I later dubbed the "Bn

type of

€0 relinqui; ng I vas mot. For a tine I had been caught
up in it all, but one day I samehow realized what was at stake.
y iculately, rephras: arg

e the gossips; there wis just muted resentment on
It reminded me of being at school, when I had decided
neither sport nor swotting was inmy line of business, and went
my o vay. geiting interested in sirls, mddng behind the gy,
etc., and hav t kicked out of me for doing so. Bullies
sre basically forces of authoritarianisn and confomian, in
and their r militia.
ve been experiencing o & -Inu-r feeling
about. the wole of the science Fictis
me an attractively advent
very conformist indeed...

ecience Flction s pot as terrible as it appesrsd to be, tas
ac scthat =

point unless it is, as terrible as it appear

1if other vords are needed, dare to write a piece of fiction that
might stretch the definition of i

(0r, in the L.SA, it will be samething they are quick to call
Eritiah wcience fiction.ahich is Just 36 bad) It was oot

alwys th
W inetinct agatn 1s 0 g0 it al
Yet to do 8 is to crea

gy TS Putting it as
plainly s poesinle. i cort of bocks, T vent 0 rite 1y
in comon with science fiction, even if no longer

L[A\IEHIEFHHGIH]YHE\ITUH{I\IJIH
e i

7real’, and what 1 write is most intelligently perceived by

science Fiction
Like many weiters (ot not all) T don't especially 1ike
ycitiog shout sy own sorck...oor, for that ascter, talking sboot
it. Tastead, T prefer the misty of geweralimticns to
talk about the generality of the other work around
This is actual e vuyn[ putting my own work at a renov,
because in generaliz: “Fhe FiolT or ahout "literature’
ot Vo S Cioet v e cant AT S metAhoE dhoec
Tis own work.
For instance, over the last few years I have sometines
or written about the need for autobiographical content in
science Fiction...but this is only since my own books have been
nore overty autcbiographical in tone and subject. and thus 1t
Tas becane a swject of interest to
Tou 1 have convenimntly rolsed the subject, Lot me talk more
directly about it.
the end of the 1960s 1 started attending a class in
writing that was being taught by the novelist Maureen Duffy.
interest in autobiographical fiction was what you might call
camrehensive. (fer ow first novel was called That's How It Was,
which is about adnission of source as you will find.)
Host of the other paople in the class were writing novels, and
every week there would be readings scme of them. What struck
P ity vma/ At g immiat 411 A thess thaks b oevuotas et
broadly similar stories: they dealt with young people moving to
Lonin in the about Lov
having theis firat sesual expariences, working in boring jobs,
the people in the class were of 8 sinilar
s Tate Ertia] B i seaa et Eevitans (o e that. toe
they were writing were draws if not from literal mewries
then certainly fram ideas generated by experience.
1 ¢ uncomfortable 1istening to these passages.
¥ beceiue Soms GF tham mrs ksl persml, v alss
bacauee of & more principlel fesling I had thee fiction dould be
that it should spring from the tion and ot be a
Thinly fictionalized version of reality.

Tis
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My surly individuslim moved to the fore. 1 had been
Elaning nlatea ft door sayy el spctis o by atey i
about the class I started work on Indoctrinaire, a novel that is
Whol iy inaglutry, sonceived md exemited in the amsrract. (one
week 1 took a section of it along to the class, where it was
receiyed politaly bit without enthusiam, Eighteen months after
this the reviewsrs gave it the u ion.)
A Darkening lland s iy o S

later, was el

Uy ntarest: in axpioring. paroral lmsges ceily reslly Begas
(and then in an extrenely tentative vay) vhen I was writing
Inverted World, unich s1though in several reepects 1s the close
Ching 1 hive even Wit Lo ireal” ssiere futiin 1o stally
Soomini 1y s il Bl metos 06 atghicur

1 now see Inverted World as s turning point in my approach
to writing. T c for ever,
T Ty e e e T e e S
years went by. Inverted World, which vas based on of all things a
mathematical equation, started life as perhaps the ultimate
sbstract novel, but it changed as Lt grew. My first tuo novels

ilities for me T had finished vorking on

S tha triee setinily gpened | .msmumes Kmadns S
then, T have been explaring m

% ha e 1 e oty et fok e roete tha Ve b O
the Maureen Duffy approach. Yet T there. T still

had (and still have) mo truck with fiction that draws on thinly
1 5. 1 continue to

diomi believe b
the imagination is greater than e of accurate
i e A T T SHG 12 reanils 1o the

Vvariety of experience is restricted for most people, my own n
Yeas than anyone elsc's. But I do Find that the Further I.get
from the past the more it presents itself as fruitful imaginative
material.
Hhen T wag about eleven years old I was pushed oft my
bicycle by ano
etc. I fell haavxly,
;u:mu;h the warst physical injury I suffered was a badly
eye the incident left a mch desper scar. When T woke up &
ML o LAt e mTe e T e e
e it T ms e S fer iy S skm. £ o e 8 cal 164
retrogre mm. X o et pabics ot 1) of the B
g i wwioNN ent.
IFet T 41ans realize this, but when I returned to
s} e 2o {nnmrable minor mysiecins: T hed writtm
1essons in exercise books, hamework.
gt g g b b o T
ng in full possession

seemed less important
Sy freidemtaiiy, 1 have ever chmverel

and T eventually forsot sbout it. (1> chis

years ago g 5 Bock theut. the ettects ot
shel1-shioh o theia 1n Chk Crenchas dusing thia B et Woria
Duri. var shell-shock had been called neurasthenia and
was deemed to be caused by congenital nervous disability (L.e.
“weaknoss” in the face of adversity.) one of the symptoms
s of mamory.
B e s A oo . 1 G it AL 0
a forn of malingering. Victins of shell-shock vere given a short
leave, then sent back to the trenches. When the war was long
over, peychological research caught up with the case histories,
Shel 1-shock was at last umlerstood for what it really was. It
now widely recognised that some forms of severe physical
a3sault will cause amnesia, and the patient can be treated
sccordingly.

inor encowter with the phenameron T was
fpsinacad o romt OF Ol and 35 sut we o citiclng doutn ghoie
that enigmatic auring my tedious days at school, when I
7ad dons but could mot. aftarverds renesbar doing. The vhols
nature of menory began to intrigue me, and the way in which it
Felates t how we percatve reality. So far, three novels - A

amnesia) can also be partly attributed to the same personal
source.

This incident is by no means the total autobiograghical
Gt of Fie vy, Gecates GibRON Hher seut B oy
abstracted as the first two, nor, indeed is autobiography all
that is in hem. 2% {aons soumee of may, 81 thoush for e 1t 4

(Terrible things like this
happen o you when you'rs abroad.) One OF the questions ve vers

all asked vas about our interest in the autchiographic:
of fiction. My answer was the same as I have written here,
although more brief. Vance, when his tur

‘Autobiograghyl I'm pot an egotistl® Well...I am, and the only

Jack Vance is that I will admit it and

The longer I goon writing the more it seems to me that the

work of a novelist is to try to make sense in public of private
jence

e dichotony betusen, wmy, the phony strutting cockiness of
someone oon, it e eully falm ik ¢
more attractive) hunility of sameone like Vance. I

crucial step towa:
with his ego,
responsibly in ms fration. (Shie {2 posste

soitvose, Bl1lome o - ditto. Both perceptions are
wide of the thouh for di ffering but related reascns)

5 do with science siction Vill seen to
vou (a8 increasingly it seans to me)

sirbeyeich oS kel cinfionic o N URERIS

o inspiration.

de:ply autobiographical writers concerned with h
Hher,, more widely read in the science ficeion

GHE A T ge slae

directly tome about the
utterances of science fiction writers seem increasingly self-
Serving, misguided or abstract. Only a week or two ago I was
Asinov, in which he

n writers. How can any writer,

e Seas1f I The 1iterany saulvalent of blo
e astie Rt

+ fiction - at least the "best” in the sense writers
use it, of providing the most creative input -
dares ‘to chance, uhich cares nothing
accept
e raa 14k S e

cgistal), Sclemoe piction
iriters of Anerica (which concentrates on the inperatives of
macketing, and press dissent and fresdam of
speech), the mass-market bestsellers (old men retreading the
ground OF thoir youth...and Hills ¢ Soon tear-jerkers done up
Fancy with dragons, swords or wizards), and most recently of all
the retreat of science ftin plini, parcicutarly in
and Blue mre). ALl
Bl

that once
b teinh mevn v
ervards, thowgh, the
paral Lels have not been Lost on me, when those helpful
chaps who review books for Vestor and Foundation have pointed
them out to

Bt in reslity, however parceived, T still simply see myselt
in retreat, backing off, getting ready to the argument..

Copyright. (c) Christopher Priest, 1985
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FELLICONIA WINTER — Aldiss
[Jomathon Cape, 1985, 28%pp, £5.95]
Reviewsd by Joseph Nicholas

THE GREAT YEAR TRAWS TO
and felliconia move auy

TS CIOSE.  BATALIX

ing cold that threatens
very existence. Sparked
1 changes, the plague known as the
Fas Deaeh {s beginning to ravage hamanity
and the phagors

coming into
Their cun. hat great lesder, what alle
idea,

o then2
Such La what Eal1icomia Minter, the
goneluting volume in the ‘elliconia
ems to promise, at least to

Jodge fcom the overall thrust of the
previous two vol liconia Spring

us
ice and igror enbarking on a climb
back to the glories that winter had erased;
el showe:

to grasp the true history of their world

and pondar how to control it; but
el 't quite Fulfill the
exy £ showi ty
at last comes to break the tyranny of the

asons. in 1 half-

11iconia
th that at the end of Helliconia
© seems clear that the id

'
e bicaphere and as neces: o its

that would entail ceasing to £
JATt OF the hicehere, separating o selves
from it altogether.

It should be cbvious, therefore,

people's stemgle agalont the dotar, to
gely irrelevant the question of

whether or rot they do wnit , because
thin s the basis of the plbt, almost to

pe, particularly

journey bac
Fharnabhar, a
and action: intersper:
events on Avecnos, che Earth
Station thet arbits felliconls,
Barth itee:
oette & ok sbose

X t0 the Family howe near
3 travelogue of great colour

sed with uplates of
servation
and of
Earen i

tself, in

fice. smdstiig to 1ittis sort of o
bistory o since o
ebiar FLight bk In comtrast to the

Tichly imsgioed sarvetive that mfifes
against the lavishly ibed background

Feviews elited by
Faul Kincaid

precisely how civilisation had man
gither sucvive or perish. oy stopping at
this point Aldiss ensures that

e i b S wean 0 A i
fictional

the message Helliconia's Great Year holds
for cur own civilisation.

muo-:ymn:l Giamsion betvesn thres of
Ty

THE WA IN THE TREE ~ Do Fight
[GotLancz, 1985, 246p. 15.95]
Peviewsd by Gris miley

50, DAMON KNIGHT. A BIG NAME SURELY,
Slthowsh the credsntisls are rather
elusive. This clusiveness is partly our
fhalt toc putelog the Tk of e
approbati

class
and indifferently. I recall cautiously
friendly reviews of the novel before the
present one, The Worle (which T
believe must be a fix-up of earlier short
material

Otherwise, s
feferances ara impuccable. Ml 15 &0
excellent short story writer, a re

nowned
peot gl ‘signi ficant
urther endorse

Nevertheless, there is
plenty to admire and enjoy in The Man in
the Tree.

Gene Anderson, a nine-year-old boy
1iving ina small Oregon town during the

anothe: . the
ey, and accidentally

VI

Te is as yet incapable of understanding,
and it is uncertain as to whether or not
contributed o Rul’s death. A1l
knows is that he can reach into parallel

Gcminer i
ompered g e ool
ys Of the Helliconians..the implication
Deing, presumably, that they are not &
miture culture in the same
not a mature cul ture.
ne can alwys be certain with Aldiss
{has T won'e tats e eney way out, that
heli e roquires
Prge gl e e e
T EL1 L e sxpaciations Shay the. Ehoeh
two volunes had created would have been
altogether too easy. But I stand by my
earlier claim that the Gaia hypothesis acts
a the Helliconians’ strugile
completely meaningless

3
Helliconia Spring that individuals do
ardless of what the wiverse may.

"hel liconia’ trilom? Conscious that I'm
wha

Aldiss is doing, and that in any case it's
illegitimate to criticise a novel

vay that we are | Th:

and
we'd be told

el ‘Belliconia Winter

ing
evocation of childhood and "the world of
mall . Rewardi acters
00, notably the dead boy's father, Tom
PRl s m))ny he o evege

on, Fnight 1
ok Tt atiry Gorey ie vicioan,
cunning and wnprinciplel, and yet, when a1l
ia said and dove, he

skills of
the city.
ress is halted by the
and lover, the

and he is on the road
e Jofiing a’ eravel ting

learning the guileful

s 2
Fowe: his pr
death of his teacher

At this point 1 started feeling
- Tt should be explained that Gene is




wli-doveloped for his age ~indeal, by the
tine he reaches adulthood, he i

eight
Feat tall. Why does Kaight find this

did not put the book aside for a while
Dafoew returning to it in & different Srate
e is now episodically seen

feels that the masses will only respond to by
p?

o gysically ot stanting figure.
the consequence of another

carnival, and at this point the narrative
fragments to such an extent that I will
need some convincing if told that Knight

the |weight of its pain,

the | overpoputatin

Gene leaves the|hil

g the world, and one begins to fear
the vorst vhen a scene in which he sdmires
an artist's Oreifixion, nder the

mouth open in a
rictus and the sweat of death on its skin'
is followal immatiately by a discussion of
the ‘s problems, notably
next meet Gene at any length once
et nscaited 4 a ctptainen Tlociia
manaion - he has graduated beyond the

programme, 1most the o
interest in this latter half of the book
cames debates with himself his

CLIFFORD D. SIMAK
Hugo and Nebula Award

‘ WHERE THE EVIL DWEL
The Empty Lands lay wal

full of sleepless malice =

| | mortals whose souls
evil... A masterpiece of myth

universe.
C.]. CHERRYH
Hugo Award Wi
VOYAGER IN NIG!

|
|
‘ extraordinary novel which dz

collides with a tiny:

through terror to death.

..and a classic re-issue

his honour as a Celtic warrior.

unexplorable. wneum ‘awesome nihgs
human voyagers are| ﬂumm a hotrme )ourmy

Condemned to a harsh amﬂ:li s journey into
exile, Bran Mac Morgor sets out on a quest to regain

upbn(m

A gripping saga, fusing

the imaginative intensity of myth and fantasy.

fitness for this roleWhich was vorse,
save hunanity for the wrong reasons
let it perish throwh coardice?”.

to

in the Tres says little
that is not said by Strang a Strange
Land.

THE GOUS THEMSELVES - Isaac As!
fGollancz, 1985, 288pp, £B.95]
TOMORRON - Arthir C.Clarke
5.95]

REACH FOR
[Gollancz, 1985, %
owed by Mark Greener

ASIMOV AND CLARKE FAVE COME TO REFRESENT SF
in the mind of the qemeral piblic. fowever,
their reputation rests on work

the “GoTden Age" vhan crltical stardards
vere lower and it is inprobable that they

publ
fifties, the As
first published in 1972.

ished in the pulps of the forties and
a reissue of a novel
What becomes
gbyious from o comparison of the tw
o how Littie pard 57 evolved in e
Intervaning 30 years. It is possible to
exonerate Clarks on the grownds that he w:
writing at a time when SF was the result of
different sociological forces than those

standards that availed as a

critical
result.

The stories in
range from the zeadahle
Within)to the abymal
becams

For Tomorrow
(The Fires

1
this being the transformation of Th
Sentinel into 200U AT S e o the

i e e i thovd cessanty
ible to while away a
EvianRgibte, Bouen with EHEN Do
However, e tag is
et ot oo the Tk wald vave v

e story
tion of an 'electron
B’ hich eoves £o e tha Fmaces
rth's energy crisis. The invention was
pemgea by sent by aliens
perallel wiverse. Officially the pmp is

nor
ours. Again the potential for allegory is




VECIOR

missed. The prose is turgid and the plot
Tas nelther pacing nor sigaificant
deve! ing when it eventually

nost. wor aspect of the novel
iz the fact that the SF world vindicated
existence the

Neither the Asimov ror the Clarke ars
books which will further the cadse of SF
and when taken in a historical context show
hard SP for what it is: the prinitive
serinblings of an art before it mtured.
night has been outlining thnse
co-amam and aualities necessary in
saviour, a5ne w1k the earth agsin.
towards achieving this -

amenable to such an exercise. Take the
issue of over n mentioned above.
€ it is

Huch recent amalysis suggests tha
not so this as the distribution of the

earti's resources 2"that 15 the difficulty,
and

aver that

st be simplified |
extent
vithin the sinplistic solution BEa

Read The the Tree by all means,
i oy i FhEwe 190 mey Bt Sk

2id. Be warned however that it is a measure
of the expectations engendered by those
£ogea that what. Sl Love may be considered &
i sappointment

Alex Barlow is sucked in to try and £ind

out why. Govermment computer networks,

research establishments, ‘robots',

millicnaires are all

are pretty typical ingredients of the high|
tech Shriller,

1ot relies on a lot of

ot times, the Siggest, Tevaniil vne

the end of the book, is the cause of the

whole situation. I won'e reveal it it, but a

1o of you w11 gomss. Therk sce t00 wany
coinciderce: sane so outrageous that I
4 rot believe in this
Cuarscterisation 1s .mm.; Apity,
as Garoline the hair-bound cripple

SIS Jiakh e ut ras i bos bt e
@ifficul ties of the disabled ara hardl
wiromment

pleasant of reality which the her:
can't easily deal with can provide
background but mustn't intrule into the
ain thrust of the plot.

 fenic SF anymore,
g Cole e e ok e & ey
Wiilst the plot hooks are there, it Tacks
the appropriate writing tec
the. beet, of this geore,

d

it isa
good one.

to Starman, 1 from
st :m: year s predk‘t:ed Elocknuster

e plot: Voyager IT is
aliens who

2nd an umam but his
Thiia’ T Sncocven umt ok dows by
jete. e alien survives and \ation vie
Zom of a hunan, the deceased husband of
the he: Jenny Hayden. The alien forces
araiy o drxve i across jns fen 50
pick-up point: they have adventure

oD, Dok are pacuven by the military,

e to close friendship.

OCTAGON Fred Saberhagan

[Penguin, 1985, 272pp, 2.%]

I AL o ke (£rom a screenplay
A Evans and Raynold Gideon)

Borere ) :9@ 85

Tomnam, 1355 Saopp, £1.951
Feviewed by Tom. A. Jones

BACK IN T THE CRY WAS TO our
of the ghetto. I don't think we gquite
understood all the inpl ications of that
desire. Ve vanted SF to of the
‘mainstream' of 1iterature, L i
) book

el prizes and university
Literature courses. Of course,there is no
such thing; literature is a collection of

sy, Eneivier,

provids thres different exmmples e
which also fall within the scope of other
genres.
Fred Sabertagen e best oo for his
weren't avare

these sre mirly lesy sigmals to the
T shous the plot.

@ Book Ly st Ta. tadays wrld;
P hardware exists. Whilst I don't

1iens'

super science powers require the use of a

marble', good for one go only, but
machines is

I was unhappy with the number of
hy

the New
Testament miracles is a little heavy
hanted.

slien's orror at the fact that we
e -m eat aninals seems overdone for
someone who is not only an experienced
explorer but has been stidying Earth with
ramote probes. There are also references to
i uee oF aninals In exper ments. Watever

that this 'message
camercial reasons, perhaps I'm just too
much of ey
T'd al80 1ike to know what the alien
had intended to do if he'd landed where he
was_suppo: sd; sod non-
explanation for there being a lumea
et
gt ittt i
seximystic comnity.
e style {s stesightionmrd, pucy,

characters and effects are no longer
special to the SF damain and the Film
aren't aimed at the 5F reader. This SF for

various aspects whi w
the basic ‘alien aongst ue'
still be trea
Finally, s\maxvex. First the piot.
varkind i a
il it o
sennence by an al ready sentient race who

he story, as
theme can

were hel
e’ befuinal ‘wash, the Projantioea:
Fetron and Client. racos ad this

Mankind is the
0dd man out having no obvious Patron, and
is thus thought strange and is only

those
called Danikenites
With this background the hero Jacob
gous £ balp the Suvliver tem oo
Mercury who have been investigating the s
and may v found ‘creatires’, These
sentient, perhaps they ar

ponkind's oz mal Patronin, M4 10 m- a
cast of aliens and hunans, ot be
vnat they secm, put In scme intoresting
background touches and we have a solid SF

- yes? to.
This book is & murder SRy

'] call the comtry ho
o Co rea woes S b poineoE At ot
suspects being gatheres into ons tom for
the denouement. In fact this happens twice.
I'm ot qiving anything away as the First
one happens about 100pages be fore the end
and it's obvious that not all has been

hoit's not bad and in truth
which fit into both

ng interrupts and
there's s sulseh ¢ o tople, nomatear
how important the original had been. Some-
times sometiing Sramtic appens: often
signalled by the chapter ending abruptly.
e e e T
book went on.
Even vorse is the author's occasional
doscent. to hidsous prose: "One of the
hings he could renenber best sbout his
s the asolopsistic roar of
szarry rugm.s. Wnat: at
“asolopsistic’ is, my Oxford doesn't and
1'a Like know what I missed in my
adolescence.
Three exanples of cross genre novels,
nas CORRLESAIY iy perdy s pone
icing Sandiver
e oot Tocaramtodl It 1€ hadars
marred by its stylistic faults.

outa ‘the sF
Sebiisheds Epadnctas fhis dx am
accemplishment in itself. y
Foster's ability to write like this is

ot is very
simple: Starweb players start to die and

Stisttred Wiilne erdtiihe wieh tue

trappings of this ta lot,

THE SCIENCE FICTION OF MARK TWAIN odited by
David Ketterer
LD a5 B ook, Oifoed, 1585,
daxp, £0.16)

fewed by Keith Freaman

A IMERESSIVELY, SI2ED BO0K,
its 1 inch thickness made up of
ntrodution & totes' (33 page), “xplan

&
—_—




Mtes” (40 pages) and Selected Bibli-
qnpny Seniviching sescly U0 pioen ot
tories, D've not veighed
readers think 1 umud?) but 1
certainly do not b recommend that
should be read in bed.

show, with these same examples, the proof
is statanent.
reading this Introduction I

the middle of

concentr.
turn several pages ruins it. Allmﬂnq
for this the Intrdetion geve me Bd for
hought: it ev tes over the definition
of SP and gives a very sketchy literary
bicgraghy of ek nain. 2

e=iticasd st compesed vith tiis a2
Several vell-kno author
Tvouncave, Dicw, Reiniein and Araie
amngst. them) .

S0 we came to the ‘meat', and start
The one mssible reason
e

wou
Of stories, plots or 'scenes' scribbled
14 suspect the majority of

these scraps would stay as just that. 1
fon't ARk Che ceputation of Wexk Tt
been entmnced in any revel-

Etions nok el i VALY Mook Bt sten the

others where these fragments have been

disinterred.

Mark Tvain is basically a humourist
14 ager

With any
col lection of stories by one author there
isa nt, in oo stoxy, cun be
considered funny, or artful or whatever
bagine, 1y the secoed o ehim, o irritad
and annoy. The first time you across a
mixedup slice Of history (e vas vith
olustus i .

in discovering America and Livingstone
Dage 177) it can amuse. When the same

device is e next story i
%0ty - Wakgh 12 O readion of the
stor: ted by sufficient time 1
can well inagine Greeting soch a Passage

affectionately as one would an old
fogiBpo kil tairans

appings but
and vision

logical consistency

Of an SF author. His primary aim is either

to be humorous or to make sociological
comment ~ y logic is imedistely
sacriical in omler i pand these ti

12, echace, eup1otng yion 1¢

avid | Comet Ha

rteed,

v Bt o pompedloyondle o

clesr. but resiing tha stoty that
particular aspect is usially hidlen uwder

elter of ideas, suwplots and detail that

nallify the whole thing. 3,000 Years
the Microbes (for example)

Voyage (£iln. then

v sl on iy the’ sy

She “iovastin of & Homen el By » mac

turned-into-a-microbe’ does not try to

e wonders of the human body but

quickly introduces lots of different

o

COLSEC REBELLION - Douglas Hill
ool Jance, 1985, 121pp; £5.%0]
owerd by

THIS IS A JUVENILE AIMED AT CHILEREN
8ged stout 8 £ 13 T ahould gue
vxs Tairly weil: T t.nd

ortant but not wildly

saving the world. The
children are all from different gangs which
have taken over parts of a hard-pressed
Earth, so they represent a gang/youth| ones.
culture which is anti-Establishment which
18 st elbin ad buky imeaid

particulsrly. Al in all it's s restable

enture, it avoids condescension and most
e aithouh it dossn't have any
extra spark

COMET BALLEY - Fred foyle
[Michael Josegh, 1985, 410pp, £9.95]
Reviewed by Bhard Jaes

Sin Frep monz s rou
been fascinated by the possibility or
intelligent life in space: actually i

Tatest, Bt o b 0
about. the problems and consequences
contacting such Life-forms. Indesd, in sane
ings have changed very little.
British scientific tean establishes radio
inorganic,
t alien

ex: an it was in
557 T+ 1n'a sctmific hypothests which,

despite Copernicus, is still widely
bel ieved by Cambridge acadanics.)

There {5 in this novel more attention

the politics tnan Che science:
plausibility is not something that Hoyle
seens particularly worried about. Be i
driven by astroncmical necessity to place
Halley in 1986, but held back by
caution (or Libel lavs) rom ssking chis
1986

Americans and Pussians) caricatures.
British politics are present
grey and neutral manner,

ideol
Alliance premier?), and whose

as I can see) is c

never referring to him/her/it by nave or by
peranal pronoun.

But this ambiguity is perhaps partly

0 do wi Sracgely sor-visal viewof
the world which Hoyle £ the.
Aarecters re Soncried, Ber omy

pertanctorily; sane have verbal tics to

distinguish none have physical
Hpart fron  fow ol irpane of & Tively
txnxxldqe. the landsc as unreal.

There 19 very 1ittie senwe of place at alls
Camet:

sadly for me Halley shares
dubious and ¢ distinction with
Fenelope Lively's The House at Ho:

of having a = who 1ives

sch sore: sucotsstul book then The Black
Cloud. Hoyle's writing
eyl Kndo fory dpciyd

and he dossn'c bother witn
thematical calculat; footrotes,
The a:kiun moves along at a

Tot just because of the high-table wit oF
the Db i ’

of & murdered academic found
Trinity Col lege Chapel, his finger still

in amoonlit

depressing an organ key, could com
straisht out of Innes), but because of the
way in which Hoyle uses the novel as a
vehicle far vy upon his own world.
Tn some weys he views it with more
tired amusement than in 1957, His spies or
politicians with a classical or literary
irony of

One undercover agent quotes
an Horatian ode, translates it for the B
and comments “That's real Poreign Office
stuff. Fits you for und the




e (300N T ndarin Sir
il ian makes only one pertinet

about. the scientific aspects of the

Comet Halley crisis. and that i s

qutation fram Archimedes, in Greek. (Else-
Sheece, 9365 ha siusotes ks Grecks bot
presunably that is Sir Fred's fault, not

The metaphor evoked three times,
ing the 1 th century to the

compar

late fifteenth, our molern scciety ‘rottiny

just as society was rotting in the
need

wrorg in
oo b

WAIL - Trevor Hoyle
[John Calder, 1965, 188pp, £4.95]
Reviewed by Martyn Taylor

‘VAIL HAD BEEN IN LONDON LESS THAN A
been accosted four

Either they were incompetent or the
national computer wasn't functioning
1y, or his luck was just too good o

roe.’
Picture, 1f you will, a Britain not
sy ShEEE i tonky. Yoedime the
ilded South East prosper under the
m.mum ot sae of a strom 1ady Prine
nister. Tourists wload
o inceaasingly tatty but. AT-free Oxford
Street. Te ircus says that it's al
for the best in the best of all
worids, excopt hen it
their Sports stars and
Personalitiss cruise o
chautfeur-driven | imousina
Test of us, we live on the other side of
e wire, Horth of Wat fora gap, Yep sumy
fxen Werkie Olde tnglae by cheo

o emaninstie, thuga.in untores W have
Betn intacued. el fnecately with A &0
solve the queer problen (vonder what
chey L1 do vitn a schoing, em
public

L

e

Do To mccirage soial Deruinies v

Suwplng bocic and oiclear vests seccetly on
our back doarsteps.

Now T yie1d t6 no man in my desplaing

of the rancid, igrorant, vengeful bigotry

. i the soul of Thatcherim, and I do

Balieve that whun It oumes o, vaste
disposal it tion of 'out of sight
of the Home of .

onlya scientist, poor | cabinet,

see the Prime Minister
wilintoa lmmlly blood-curdling speech
“Children who watch and revel
in video meties
e mabing.

income tax dodging isn't a crime, it isa
patriotic dutyl Mr. Foyl e advised
% 90 back to ih: (ae even Beve be11)
2 T s
upon s ortion OF Loty truthy At

fantasy.
ot dabe . foyle thisks e Tns

s ilte gy 0, ke
e o st 14

writing a political stire,
horror story or a spy thriller. At odd
moments the writing takes off. For

stance, Vail takes a drg given to
at Sandbach Servi D

ice stat

result of this he encowters

Junction mich as wost might enoountar tha

Bermxla Triangle, and tas ter at a

deserted Watford Gap with Gene Vincent,
ison

t‘rlghl.aning and

powerful, ‘an indication that sets
his mind to it Hoyle can write with real
inagination. Tereatcer, though, the sinevs
are very wft
It is something of a comentary that
this boox - oo better written than the
average , and certainly far less
1 umnx\x:ted than the works of, sa
Garry Kilworth or Fob bldstock ~ receives
Soee Concil ‘supmare. wharens nany worke
with a genuinely inaginative approach to
the oed stsasie fo b el
Tuch as it as sufficient
Tt a T in eatiy moin
susticient to bo pibl ished
ts (who wouldn't
) to expreas the
sppropeate ol itical sentinents with no
17T azres vith

- Guldvyn

one must.
unpleasant, uneven book falls a long way
short of most Of its readily attainable
targets and T recomend it.

TRAVELLERS - Blited by Denys Val
e (1% po1
oF TIME - Ronald

yeicar of the slapdash actitule of

[Willimm Kimber, 1985, £7.%) each]
FReviewed by Paul Kincaid

THE 41 HORROR STORIES IN THESE FOR
collec show how we:

fothing to the story.
from it. Those that work best are plain.

prose.

Perhaps the most interesting thing
about these stories, however, is their
sottings.

winiswert
moocld. e cobld
gaunt castl

ieu,

2 those which 4o are the least

Hore than ghosts 1inger fram
‘modern of

yourgest. of witers,
ase in 8 Trol lopemn \orld of cathedcals
and s bypassed by the 20th
Century, ot in the enclosed, backwerd-
Looking atmosphere of a piblic school. s
aeoond col Lection of atories, M Deck

Comes Creeping, effectively

Y ing taienr thouh his attempt @ fin

though, that among these accounts of
Journeys and ghosts there are several with
Pretictable purchlines, oc m

inth', qualify for a collection of
Chetwynd-Hayes' own
from

rad
of the family's entertaimment. The most

rocent dates from 1951, Several have been
extensively anthologised before the

e, in be;
in other things; but it must be

said that
s don't have the chill created
by thtr ‘more recent fellovs in the other
collections.

THE SABLE MOON - tarcy Speinger
[Corgi, 1965, 263pp, £1.95]
Reviewsd by Barbara Davies

TLL COME CLEAN - IS THE THIRD BOOK IN

e Book of Tale trilogy - 201 T haves'e
Tead the Firat two (The Maite The.
Silver a pregetind
with 2 soud knovledge of mythology would
have read 1¢ on a deeper level than I vai

able to. Hovever, if you want a layman'




, read on.

This is a 'Quest’ story - with a map,

glossaries and a family tres. T would pot
Mrion Zimer Bradley

 or as far Aobey
who says 'a_shimering tapestry of magic
and song' txwi)l nymtm-u

ike the
parts, In Soct = 18 is m &= fantasy.

Iicessmw, 1€ {e the eioxy cy of Prives
Trevyn of Is

~'ed

hameland is being attacked by
olves the fol lowrs of Wue!
chief priest of the cult of the ot
eon  Shile me
i Trigmti saisen oy e e oo M1y
Foom i o 1 i to Fecta

wolves except temporarily and with Meg's
Talp. Mter Suwing an sttactmant vith Mg,
the home of

Trevyn leaves and sail
ohav. Bure e 1n Stk eohad o
tending to be mite,

Returning
o Isle he finally defeats Wael and his
followers. As for Meg - Reader, she marries
him

Throughout the book there are
ceferences to c} ers entures.

to or Celtic tradition - strange
bedfellows! In fact The Sable Moon does
what most average fantasy does - steals
blind from existing traditions and
ting the need for

and strange world or

the current £1e1d of

w0 books first.

GREENSIGHT - Angela Shackl
Sovegs Xi1en & il Toei, Tio mpp 18.95)
iewed by David V. Barrett

From the of Hyile astayl, as
u...xwﬁmw z.r".'l'*!%rup
of 1 and fir

in Gumae!
Life n is All. ALl nntev nl_-a.

astayl - the earthwi
0 SEEK

0 1 MY QUEST
Uodaratanding, ny heass pucdensd vy

powe
scmewhat revolting, hairless, eyeless,

wolf-like creatures.
camparatively wi

‘wenty thousand years in our future,
in a cold northern land with no stars in

and several

~ the significance of which es
me completely - Arich attempts
reinterpret the ancient mythologles, and
‘becames entangled is own Bording i
e o scripgies, of-
e ot of Bt
VAL Thats as T mjerstood 56, was the

"My pilgrinage was long and hard; I
thirty

Journey's end, and was in no way viser
£ 3t
e is often
st bnvt o evaive: Tachtas
"he tr: through the gridelin dusk'
but could make nothing of
o0 bafore the ‘ayeitita Xy (Grooe-
Like). But most] Y ot sl and
cepetitioum, every othar faregrach, .and
sentence, could safely
i L

reats \arten 1 1vhain by
i1l of Bl acTinyes Line'?
T tend to 1 ink books with music. While
reating one section. Iwas listening toa
particularly demonic fifteen minute 1ive
version of Qurvel Air's 'Ultra-Vivaldi',
Ioliowad by the Rlue Orster Colt's Dot

The constant drifting mw en present
reality and tortured

e o oniFicn oF \ie. T1immiaxten
botke, mlscegunatad vith the deap aystery
Of the Bddas, and written by an immture
Dylan Thamas during a bad ip-

2cich plcked cut: the shesta oo wiich
he had written. of
S11 chat thay vece Craguasts 1410 e
metre - at times when he tad

but

felt a on hin: a
jumbled l-prellken of blootscent ana
pouring light, of he bale o

quu.agu

13 an sdmirable descrption of
the literary style
all the words,

and perhaps not. even
ighten me.

ahe -

o regard the whol
of Toikies's writioss as fitsisg the
at.

44 Farvey
[ramg- A & (i, 1985, mpp £0.95]
by Cuwis & Pauline

vishoat mtclogical intent, wittn for
. The Lord of the

chilare, Bven ita
, tﬂev(lepl.n;h--yx t he
o At b ended. e s X

instaking writer,
the sorage of i lnr versiona pbished 1
the Lost Tals

pattern laid out by the mythologies of
other western cultures (it is noticeable

anbar

Frodo Baggins; compare them with Hamlet,

Seips et Gm-nx.n. Tolkien s1s0 nas his
S5 b mataect stocstis Gelannt

(5 e tine THSEC A% che Dmseion, the

way things came to be, how the

moon

wrong. Pertaps to catch
the way that Tolkien did it may be
necessary to inclule these thames, whether
conaciously or unconsciously, in any epic
tale.

When considering these factors perhaps
their importance should be questioned.
Clearly, to David Harvey they are very
important and, to be fair, he has made hia
piece of academia very readable.
indoubtedly there will be scholars of
English literature who wi his ide
Intaresti: . that. Kind OF cnthusiast whe
must see motives behind every word, and
a1 legor every page. Bt for those of
B s Just Sish fo vess Toikien for

enjoment. this little volume is best left
on the shelf.

GILGAESS THE KING ~ Rebert. Silverberg
[Gollancz, 1965, 320pp, £3.95]
Reviewsd by Soe Thamason

HOUR1 WRITTEN BY A FAMOLS SP-AUTHOR,
issued by a Famous SF-Publisher, this
150at 85, nor 10 14 tatantad th e faad a8

R, MO

Where the records are missing. As

OF THAT POPULAR CULT FIGURE

SRR iXien heve been considersd 3o an

Uimulstics (o %om Shipeey in
in

oo ot 40 or ian
psychology lby -uz. ouelll in The
Individmtad mibie). D can onl;
. Tolkien, it

B orricy thae while Males:
Ireland and most other countries
a series o tion myths, had

Dufcctnataly, mythol

resdy-fomed; they develop az tales are
passed on by oral tradition. They do not
necemarily start at the dactog
their

inning
did Tolkien.
16 atarted vith The BobBAL. 3 tale

custams.
stantiated from archaeological excavation
ant

contemporary records.
S why does the back leave me so cold?

far
example I've read:
Renault's The King Must Die sbout the
his thing 1 first
muc. 1o On Coitecane, s Siustar
am Gilgamesh. The: s 8
Tescermitative of tmplex and utterly
alien cultural Ias strentin
and weaknesses, beliefs, us-u.
ey of then). B e 40 o1 e e 1
Cavcinatingly steange

Mary




VECTOR

get to know better.

ysique, and takes no time
letting us know this.

fighter, he scree

doesn't.

lntﬁqm “Siis & besiata Seily wos

the most

am to express its sickened outrage.
seemed to many then that here was a
powerful and individual voice whose t
had come to be hard.

This first novel confirms that
inprassion.

ast majority of the book concerns

a year in the life of a young waman, Cara.
While still a child she has soen her

a: up of
the spells for start
and sitting on air, she is taught the one
which will allow her to change form for a
ar, to mature her magic. The
is something savage
en rore 1
a mature armed warrior, and thus begins a
year dedicated to revenge.
of tnis hay comupted only the
first sixteen pages of the book. Yet in
that time we have already had her mother
a horrifically detailed
doscription of the stoming by the inhuman,
in all senses, Galu of her native village;
rtant

tarcific plottias, Tncldant crouin
remorselessly upon incident,
pohological values that dencn

hand of a

convinced of his own superiority. a
Al1fwmeciom Bucterisn (they
have Amie S. lined up for

probl
owed by a couple of hours of good clean
chariot-fighting and a waman or five to
relax with in the evenings.

Yech.
Yech. Yech. Yech. Though I suppose
there are still boys wo

Scppseeinng Goa airt M e gty cun,
one give up historical
els, alnost. What can T say that's nice
about zm- book?
cover art is excellent.

THE WARRIOR WH CARRIED ££ Ryman
TGeorye AL Lan and thein, 19 uxa]s. e, B0
k)

ewed by Mike Dicki

It o curios fact uheces fantasy
ki gty i Bala o
it has featured superior in
ambition and execution to almost anything
roduced in either genres or minstrean.
Bven on shelves currently 1tcteced vicn
asinine Anthonys, dreary fonaldsons and
morbid Moorcocks it is possible to find
“riters vho can entertain and excite both
in vt they say, and the way they say it.
Mow, declaring himself 3 writer to be
takan as seriously as the best, comes GRoff
Those already familiar with the
Intersone story The hconyerad Goutry,
will ot be surprised. That convinced
in its depiction of the personal an
cultural Caused by Western
blulering. It used fantasy purposeful ly
epathise vith s cul ture At Ts a2 aTlen
€0 4 a3 any of those Aal Clement things.

o
Sigsuw pi
bt ie miis e i
woueh wideniog only slightly over ekull.
1ike teeth. Even

is
3 figgurat seal mogests the
Hitxite civilimtim shereas
of books in many language: enough to
be considered passe, Inatcates nillennia
later. v doss energe though there is
cousal comection with the Bolc of
cugmm e s R acale e
urviving pertially from the third mill-
enniim B, here ave sever
for avoiding the
Principally, despite several exceptions
auch as the ‘adult work of lenry Treece,

kings of ancient myth are parasitical,
from, rather than enhancing, the
g of the original story. Secomly, thi

Tk 18 rather moce tenasus, being C1oser
to ‘inspired by, rather thin any direct
1ing. Cartainly there imilar
Taatuins: Sie Coimple; bath Care and
Gilgamesh traverse great mountains; both
vi o tord

E
Vith god-1ike figmes. and aout sepl fedly.
both go in search of t
SmmcrtaTity: Hoever, in s mosoure The
Warrior Who Carried Life is an antithesis
o the mpic of Gilgmesh.

Gilgamesh is a despoiler of virgins
ana s lover of in sho:

o B

compan.
In contrast,
a et by a slight girl,

Stefile. She

{ronically saves Cara's life on at least
occasic

of male/female roles within imaginative
£, e of the few humourous sections

ction.
is Cara's surprise at the mal

@ body
fascination at managing its external
a1

. imagination is the keynote

Sk e s BILs ha Pentee i
sonders, incluting the visit o

the Land of the Dead,

the exchotypal Aluw w1 Brs (!en;e( (he

sanitisel Old Testament version, this fe

much more 1ike the real thingl)

untal

‘e original inspiration of this novel
is more evident in mood and Both
works are dominated by death, The earl ier
work changes with the hero's intimidation
y his own portality, having seen tnkidu
dle; the latter, refler

cantred enas, Sesiy vich the mm.mx
slawhter of the whole mpulation

found in the horror genre) - a thoroughly

For those who know oaly
thconguered cowntry’, of style
et G 86 5 GreMt srcion contrasting
with the hypersensitive cerdbral personal
and k= quality of that shorter work.
At 3 time when too many writers of any type
seem itive
of one stock style, the flexibility of

heroic scale, accomplished with econamy.

nlmm
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FREE LIVE FREE
GENE WOLFE

i and sf, by
xtraordinary blend of fantasy
Antl'e\e author of The Book of the New Sun.

Bugust 416pp £9.98

VIRICONIUM
NIGKHIS

M. John Darrison

The definitive Viriconium collection, with
newly rewritten versions of the early stories,
plus the previously-unpublished “The Dancer
from the Dance”.

August 158 pp £8.95
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